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Fate is the hunter... 


wn these are the hunted! 


One night on a lonely beach near the Los Angeles Airport, Consolidated 
Airlines flight 22 piloted by Captain Jack Savage (ROD TAYLOR) 
crashes and burns. All passengers and crew are killed, with the exception 
of stewardess Martha Webster (SUZANNE PLESHETTE). 


Some called him a heel—some a hero. But as 


Sam McBane (GLENN FORD) Director of Flight Operations for the this unusual suspense story unfolds — you will 
Airline, rushes to the scene of the accident. He is told by airport personnel decid e—an d r n th een d you Wi I fj n d out 
that Savage reported his right engine on fire shortly after takeoff and : ; 
requested permission to land. Savage was told to maintain altitude on his whether man is the master, or fate is the hunter. 


left engine until a flight path was cleared. Minutes later, the plane 
crashed. 


McBane is baffled by the accident. It is his assignment to determine 
the accident’s cause, but he can find no logical reason. Surely the plane 
could have maintained altitude on one engine. What else could have gone 
wrong? 


At the hospital, McBane learns from Martha that she was in the 
cabin serving coffee to Savage when the right engine caught fire. Then 
she furnishes McBane with startling information. She tells him that 
immediately afterwards a warning light flashed indicating that the left 
engine was cn fire too. Savage then switched off the engine to prevent 
further damage and tried to land on the secluded beach. As the plane 
glided to earth, an old pier loomed up before them. Savage could not 
avoid the structure and the plane crashed into it killing all except Martha. 


Later in a hanger on the airport, McBane inspects the wreckage of the 
plane. It is ascertained that the right engine caught fire due to a mal- 
function, but the left engine did not catch fire at all! Since Martha insisted 
the warning light flashed indicating the engine was on fire, what really 
could have happened? Why did the warning light flash? Was Martha 
telling the truth? 


Soon rumors begin to circulate about the crash. Some maintain that 
a passenger caused the crash, committing suicide so that his family could 
collect insurance. This is promptly discredited, but another rumor is far 
more insidious. !t accuses Savage of being drunk on the night of the crash. 


An inquiry is ordered into the causes of the tragedy, and Sam must 
represent the airline. Somehow, he must ferret out the true causes of the 
crash. McBane had served in Burma during World War II with Savage, 
and in a series of flashbacks, he remembers the courage and daring of 
Savage. Savage always had a strong belief in Fate and insisted he wouldn't 
die until Fate was ready for him. Savage had narrowly escaped death 


many times in the war, but somehow always survived. He was lucky 
and flamboyant, even once romancing a famous movie star (JANE 
RUSSELL) who entertained the troops in Burma. 


McBane’s next stop is the home of beautiful Sally Fraser (NANCY 
KWAN), a former Chinese war orphan who is listed as Savage's beneficiary 
in his will. She reflects on her relationship with Savage, and concludes 
that Fate caused the crash. In her judgment, his day to die had arrived. 


McBane knows he cannot tell the inquiry that Fate caused the crash. SEER A ASU a 
He decides to recreate, through the use of a tape recording of Savage's oes best-seller from the amie 
messages, the exact events that led to the crash. An aircraft identical in 20 Century-Fox presents of ‘‘The High And The Mighty 


all respects to Savage’s plane is used. McBane is the pilot, and Martha 
acts out her role as stewardess. Together they take off and begin to 
simulate the procedures followed by Savage. 


Martha does everything she did on the fatal flight, with McBane per- 
forming Savage's functions. As she is about to set a cup of coffee before 
him, he cuts out the right engine, causing her to stumble and spill the 
coffee. Now they fly along on the left engine, when the radio goes out 

. and the fire alarm and light for the left engine go on. . . just as 
it did for Savage! 


CinemaScope 


Guest Star 
McBane keeps his composure during this uncanny coincidence. Switch- 
ing on his right engine, he tells his co-pilot to pry up the panel where the 
coffee spilled. Underneath they discover that the hot liquid has shorted 
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Savage is vindicated, as is McBane . . . and Fate itself. 
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FATE IS THE HUNTER (whois the hunted?) 


Suspense settles in as you probe the life of a high-flying airline pilot. His loves, 
his loyalties, his brushes with death and his rendezvous with fate. Or was it fate? 
You'll find out and you won't forget it. 


20. Century-Fox presents 


GLENN FORD NANCY KWAN ROD TAYLOR SUZANNE PLcori IT 


Another 
best-seller from 
the author of . 
“The High And \ og 
The Mighty’’ x 
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an AARON ROSENBERG Production + Produced by AARON ROSENBERG - oirected by RALPH NELSON + Screenplay by HAROLD MEDFORD - eased on the Book by ERNEST K. CANN - Cinemascope 


You 


have a date with fate! 


ees A jet takes off on a routine flight, and suddenly 
you sense fate is taking over the controls. You'll 
TE a eT NF] look deep into the life of the pilot—his reckless 
life and earthbound loves. And you'll find out 
MAT—401 whether man is the master, or Fate is the hunter. 
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You 


have a date with fate! Si a a 
A jet takes off on a routine flight, and suddenly you sense fate FATE IS THE HUNTER (who is the hunted?) 


is taking over the controls. Then the story roars and rips the 
screen wide open. Through it you'll look deep into the life of 
the pilot—his reckless life and earthbound loves. And you'll 
find out whether man,is the master, or Fate is the hunter. 


SS 


Probe the life of a high-flying pilot. His loves, loyalties, brushes 
with death and his rendezvous with fate. Or was it fate? You'll find 
out and you won't forget it. 
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Century-Fox, which is produc- 
ing with Rosenberg’s Arcola Pro- 
ductions, placed an orange cross 
over the smashed plane on the 
back lot, when the four days of 
night shooting were completed 
on the scene. 
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TIE-IN WITH WEBSTER TIPS 


“FATE IS THE H : _ 


Glenn Ford 


All of a sudden, 
new Webster Tips 
make inhaling 
old-fashioned! 


Put it between your lips. Sip the flavor. Skip the inhali 


Glenn Ford ‘is promoting Webster Tips and "FATE IS THE HUNTER" in a 
full-page, 5-column ad that is scheduled to appear in newspapers throughout 
the country as part of a national four-month advertising campaign keyed to 


the general release patterns of "Fate Is the Hunter." 


As part of this campaign, a 22 x 26 standee has been prepared for display on 
cigar counters. This standee is in color, and features Glenn Ford plus credits for 
“Fate Is the Hunter." There is space on this standee for additional sales copy 
and your playdate credits. Contact your local Webster Distributer, to find 


out how to get your credits on this standee. 


Federal Aviation Agency Tie-in 


The Federal Aviation Agency works to mini- 
mize the possibilities of air disasters, and like 
all government agencies, has an interest in 
making their work known to the public. You 
should contact a representative of the FAA 
at your local airport and ask for a set of their 
charts which show the safety devices and pro- 
cedures used to prevent accidents. A display 
of these charts plus models of actual equip- 
ment will excite a lot of interest in your lobby 
during the weeks before your actual playdate 
of "FATE IS THE HUNTER," and will pay off 


at your boxoffice. 


Also, the FAA may lend you a Trouble Siren 
which you should set up beneath your marquee 
and turn on intermittently during the show in 
conjunction with a system of flashing lights. 
This should draw a lot of attention to your 
theatre, and if no Trouble Siren is available 
from the FAA, simply substitute an ordinary 
siren. 


DICK STROUT 
RADIO INTERVIEWS 


DICK STROUT, the famous M.C. and 
radio personality, has made four radio 
interviews, ene each with Glenn Ford, 
Nancy Kwan, Rod Taylor and Suzanne 
Pleshette. Each is five minutes long and 
will play on 850 radio stations located 
throughout America. You should check 
to find if these are scheduled on 
your local stations, and if not, you can 
order yours direct from Dick Strout. They 
are available in CLOSED-END form, 
ready to go on the air as is, or in 
OPEN END form, which comes complete 
with script plus timing and cues so that 
a local announcer can participate. All 
are FREE and will provide a selling aid 
for your playdate of "Fate Is the Hunter." 


ORDER FROM: 
DICK STROUT, INC. 
Suite 404, First Federal Bldg. 
1717 North Highland Ave. 


CIGAR INSTITUTE TIE-IN 


The Cigar Institute and 20th Century-Fox have co- 
operated in the design of a two-color poster featur- 
ing Glenn Ford smoking a cigar, plus credits for 
"FATE IS THE HUNTER." This poster will be dis- 
played in 12,000 cigar outlets throughout the 
country, and you should add to the effectiveness of 
the poster by making your own tie-in with cigar 
stores in your area. You should try to get your play- 
date credits on the poster in the stores, and can 
reciprocate by displaying a poster in your lobby. 


Theme Music Recording 


COMMAND RECORDS is issuing a 45 rpm record 
of the theme music from "FATE !S THE HUNTER." 
Composed by Jerry Goldsmith and played by Enoch 
Light and His Orchestra, this music is certain to get 
a big play from disc jockeys all over the country. 
To tie in your playdate, contact the disc jockeys in 
your area and ask them to mention your playdate 


and our "Fate Is the Hunter’ 


CLOTHING STORES CO-OPS 


Ten Best-Dressed men of the year, affording you 
an opportunity to tie-in with the men's stores in 
your area. Furnish these stores with stills of Glenn 


Ford and a sign that reads: 


Glenn Ford, one of America’s ten best- 
dressed men says: “Don’t leave your 
clothing decisions to fate . . 
from the outstanding selection at the 
Gach ters MASSER store and see me in ‘Fate 


Is the Hunter’ at the ............ Theatre.” 


THEATRE TRAILER 


Our Theatre Trailer is one that illustrates the sus- 
pense and excitement of "Fate Is the Hunter," 


and merits early screening to start building your 


boxoffice. Order from N.S.S. 


Hollywood 28, Calif. credits before spinning the record. You should also 


try to have your playdate credits displayed in the 
stores that sell this record. 


TELOPS 

RADIO SPOTS 
AND 

TV TRAILERS 


There are two styles of 
telops available—one with 
station |.D. and one with- 
out. Specify whether you 
want slides or telops. This 
is up to your staton con- 
tacts — let them decide. 
Also specify whether you 
want the "Shared |.D." or 
"General" slides or telops. 
If you order the "Shared [.D."' include the call-letters of the station 
involved. This is essential. Specify title of film when ordering. 


Radio and TV are powerful 


mediums for the sale of movies, 


radio and TV material are 


geared to really sell this picture 


: : OV aA GOO ERO ats csc Sieh teeta aed $6.00 
via broadcasting. Full sets of Without station 4. Din 
FREE Radio Spots and TY Trail- Each Guplicate COPY: icc.) oc... $2.00 


These are not furnished free by 20th Century-Fox. 


Order from QQ TITLE CARD CO. 
247 West 46th St., New York, N. Y. 10036 


ers are available and will provide 


a big boost for your playdate. 


ORDER FROM: 


PAPERBACK PROMOTION 


Crest Books, a division of the Fawcett World Library, is publishing the paperback 
version of “FATE IS THE HUNTER." Tremendous sales and exposure are indicated 
for this paperback, since the hard cover version was a best-seller, and Ernest K. Gann 
has a large following due to his authorship of "The High And The Mighty." The 
paperback cover, which promotes the picture, will be prominently displayed in the 


AD-PUB SERVICE DEPT. 
20th Century-Fox 
444 West 56th St. 
New York, N. Y. 


many paperback outlets in the country. To add to its overall effectiveness, you 
should arrange to place some posters and stills in these outlets in your area. For 
further information on tie-ins contact the Crest Representative in your area. 


Glenn Ford has been nominated as one of the 
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Run as fast as you will... 
Escape if you can... 

You are the quarry... | 
Fate is the hunter... 


ROOD TAYLOR SUZANNE PLESHETTE 
vore Guest stas JANE RUSSELL 
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Glenn Ford, Nancy Kwan and Rod Taylor 
“Fate Is The Hunter,” New Mystery Drama 


The baffling circumstances surrounding a tragic air crash are the subjects of “Fate 
Is the Hunter,”’ Twentieth Century-Fox release in CinemaScope which opens...... at 


the 


a0, & Erle @ 


Theatre. The script by Harold Medford is based on Ernest K. Gann’s book of 


the same name, a saga of the airways by the same man who wrote ““The High and the 
Mighty” and “Island in the Sky.” 


Glenn Ford stars as Sam Mc- 
Bane, the man ordered to investi- 
gate the causes of a jet* airplane 
disaster in which the only sur- 
vivor was an airline stewardess, 
played by Suzanne Pleshette. The 
dead pilot, played by Rod Taylor, 
is accused of pilot error, and Mc- 
Bane must vindicate him and the 
airline. McBane has a personal 
interest in the matter, since he 
and the pilot were old friends 
who served together in Burma 
during World War II. 

But McBane’s initial investi- 
gations turn up no facts. He can 
find no logical cause for the acci- 
dent. McBane knows that the 
pilot always believed in Fate, 
insisting that he would die when 
his time came, and not before. In 
a number of flashbacks, he is 
shown escaping death time and 
time again during the war. Even 
the beneficiary in his will, played 
by Nancy Kwan, feels that Fate 
is the reason for the crash, She 
thinks that it was the pilot’s day 
to die, and that any investigation 
is a waste of time. 

McBane is inclined to agree 
with her, but he must pursue the 
investigation if only to clear his 
friend’s name. Eventually he 
does uncover the true circum- 
stances behind the crash, vindi- 
cating his friend and Fate too. 

Co-starred with the above are 
Wally Cox, Nehemiah Persoff 
and Mark Stevens. Jane Russell 
also appears in a cameo role as 
an actress who entertains the 
troops in World War II. 

“Fate Is the Hunter” was pro- 
duced by Aaron Rosenberg and 
directed by Ralph Nelson, of 
“Tilies of the Field” fame. Pho- 
tography was by Academy 
Award winning cinematograph- 
er Milton Krasner. 


Bad Guy Gets Break 
In‘Fate ls the Hunter’ 


Arthur Batanides has probably 
been beaten up more often than 
any other living actor. Indeed, 
his record of lost fights and 
brawls on TV and in films would 
make even the most canvas- 
backed prizefighter wince. But at 
long last, in 20th Century-Fox’s 
“Pate Is she Hunter,” opening 
BPS ees at ......., Batanides has 
a part in which no one lays a 
glove on him. 

That’s not to say that he’s a 
“ood guy,” of course. The young 
Greek-American actor takes the 
part of a man who is suspected 
of sabotaging an airliner in the 
suspense drama. But at least no- 
body pummels him. 

“T’ve been beaten almost 300 
times on TV alone,” Batanides 
laments. “I’ve played every na- 
tionality, dialect and disguise one 
could think of. But until produc- 
er Aaron Rosenberg spotted me, 
I’d never been offered anything 
but a “heavy” role in which, 
somehow, I always wound up 
either unconscious or dead. 

“Actually, though, lots of big 
stars got their starts in similar 
parts. Charles Bickford, Hum- 
phrey Bogart, Edward G. Robin- 
son, Burt Lancaster and Clark 
Gable played ‘bad guys’ long 
before they were given more 
likeable roles. I keep hoping that 
this is going to be my big break. 

“This change from lead pipes, 
brass knuckles, whips, pistol— 
whippings and ordinary fists 
may even lead to—who knows— 
leading parts and the leading 
lady. After all, I don’t assault 
either Nancy Kwan or Suzanne 
Pleshette in ‘Fate is the Hunter!’ 
The villain’s life is not the life 
for me.” 


MINUTES BEFORE DISASTER, airline stewardess Suzanne Plesh- 
ette, pilot Rod Taylor, and the crew of a great jet airliner brace 
themselves for a crash in this scene from the 20th Century-Fox 


CinemaScope drama, “Fate Is the Hunter” which opens 
Theatre. Glenn Ford is also starred. 


the 


Rare Collection of Old Airplanes 
Makes Fate ls the Hunter Authentic 


It’s lucky for producer Aaron 
Rosenberg and director Ralph 
Nelson that Southern California 
boasts almost as many old plane 
buffs as it does old automobile 
fans. It made their India-Burma 
air and landing scenes for 20th 
Century-Fox’s “Fate Is_ the 
Hunter” completely authentic. 

Since most of the collectors 
keep their old planes at nearby 
Pacoima Airport, and because 


Nelson, who flew in that area 


during World War II, found the 
hills surrounding the airport 
similar to the hills in the Burma- 
India area, the scenes with Glenn 
Ford, Rod Taylor, Jane Russell 
and Wally Cox were filmed there. 

Nelson used the finest collec- 
tion of World War II fighting 
aircraft extant, according to re- 
tired Major of the U. S. Air 
Force Ernie Dryer, technical ex- 
pert on “Fate Is the Hunter” 
which opens ...... at 
Major Dryer had made many 
flights over the Burma Hump 
during 1942-44 in helping get 
supplies to Chenault’s Flying 
Tigers. 

Authentic period planes of the 
type actually used in the India- 
Burma theatre, and in the “Fate 
Is the Hunter” sequence, include 
English Mosquitoes, AT-6’s, B- 


25’s, B-26’s, Fairchild 24’s and a 
Scout plane actually flown in the 
sequence by old airplane enthu- 
siast Gil Maxwell. The Fairchild 
24 was part of the 14th Air 
Force, which served Chenault 
and later absorbed his Flying 
Tigers. 

The star plane of the sequence 
is the C-54, which 20th Century- 
Fox borrowed from its San Diego 
owner, who specified that his 
name not be mentioned. This 
huge plane was flown into the 
small 1400-foot landing field at 
Pacoima Airport—quite a feat 
since the C-54 is the equivalent 
of a DC-4. 


This particular C-54 borrowed 
from its owner for “Fate Is the 
Hunter” was the actual private 
plane of General Douglas Mac- 
Arthur during World War II. 
The owner purchased the plane 
for that very reason—believing 
it to be a valuable memento of 
the distinguished military leader. 


As director Nelson pointed 
out: 


“No World War II pilot or air- 
plane buff will be able to find a 
‘boner’ in our Burma-India se- 
quence, plane-wise. Each of the 
planes are authentic and of the 


type used during that period.” 


VICTIMS OF FATE—Nancy Kwan and Glenn Ford ponder the 
causes of an air disaster in which their friend, Rod Taylor, was killed 
in this scene from the 20th Century-Fox drama in CinemaScope, 


“Fate Is the Hunter” which opens 
Suzanne Pleshette is also co-starred. 


at the Theatre. 
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Movie Plane Crash 
Gets Real Results 


The exciting plane crash se- 
quence of Producer Aaron Ros- 
enberg’s “Fate Is the Hunter,” 
which opens ...... DiGi Oe lake 
Theatre, caused even more ex- 
citement than the script called 
for. 

While Ralph Nelson was di- 
recting the scene, which involved 
Glenn Ford arriving at the scene 
of the crash of Rod Taylor’s 
plane, with Suzanne Pleshette as 
a survivor, burning parts of the 
plane, the five fire engines, three 
ambulances, t.v. and newsreel 
trucks and newspaper cars, po- 
lice motorcycles, all with sirens 
sounding as they arrived, nearly 
drowned out the sound of over- 
head planes diving to get a clos- 
er view of the crash. 

The stars and featured players 
and several hundred extras play- 
ing curious onlookers did notice 
one plane that dived particularly 
low over the scene, but the noise 
of the sirens was strong enough 
so that Director Nelson was un- 
aware of the overhead buzzing 
until a few minutes later. 

A studio policeman came over 
to inform Nelson, Ford and Miss 
Pleshette that the planes had 
reported a real plane crash com- 
plete with fires, ambulances, fire 
engines, ete., to Los Angeles In- 
ternational Airport officials, who 
were busy reassuring each pilot 
who radioed in the news that it 
was just a movie crash. 

All real-life pilots report any 
signs of real plane crashes, un- 
less a big orange cross — sign 
that it’s an old crash—is placed 
over the crash scene. So 20th 
Century-Fox, which is produc- 
ing with Rosenberg’s Arcola Pro- 
ductions, placed an orange cross 
over the smashed plane on the 
back lot, when the four days of 
night shooting were completed 
on the scene. 


ROD TAYLOR stars as a flam- 
boyant airline pilot who believes 
in the power of fate in the new 
drama from 20th Century-Fox, 
“Fate Is the Hunter” in Cinema- 
Scope and opening ......... at 
they.casne Theatre. MAT 1D 


“Fate Is the Hunter” 
Die a ies 


Glenn Ford, Nancy Kwan, Rod 
Taylor and Suzanne Pleshette 
are the stars of “Fate Is the 
Hunter,” an Aaron Rosenberg 
production for Twentieth Cen- 
tury-Fox release which opens... 
at the Theatre. Included 
in the cast are Wally Cox, Ne- 
hemiah Pershoff, Mark Stevens 
and Jane Russell in a cameo role. 

“Fate Is the Hunter” is the 
story of an investigation into an 
air disaster. For no apparent 
reason a jet plane crashed killing 
all passengers and crew except 
for a stewardess. As the investi- 
gator attempts to solve the mys- 
tery, he begins to feel that the 
tragedy was just an act of Fate. 
Later, he learns he was mis- 
taken. 

“Fate Is the Hunter” was di- 
rected by Ralph Nelson from a 
script by Harold Medford. It is 
based on the book of the same 
name by Ernest K. Gann, author 
of “The High and the Mighty.” 
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PRE-FLIGHT INSTRUCTIONS—Glenn Ford, the pilot of giant jet 
airliner briefs stewardess Suzanne Pleshette on her duties in this 
scene from the 20th Century-Fox CinemaScope drama, “Fate Is 


the Hunter” which opens ...... 


atsth@es 22.2. 


Theatre. MAT 2A 


Stardom and Marriage Finally Arrive 
For Australian Charmer, Rod Taylor 


Australian-born Rod Taylor, 
whose latest film is “Fate Is the 
Hunter,” wavered between art 
and acting while a student at 
Sydney Technical and Fine Arts 
College. His parents hoped he 
would become an artist, and he 
might have had not fate inter- 
ceded in the awe-inspiring form 
of Laurence Olivier. Sir Laur- 
ence and the Old Vic Company 
visited Australia, and when Rod 
saw a performance of “Richard 
III,” all his professional doubts 
were dispelled. He had to become 
an actor. 

He gained acting experience 
and stature in Australian thea- 
tre and films, and in 1955 re- 
ceived his first American film 
assignment—the role of a Welsh 
soldier in “The Virgin Queen.” 

Although other movie roles 
followed, (among them “Giant,” 
“The Catered Affair,” “Raintree 
County” and “Separate Tables,’’) 
it was not till he appeared in a 
dramatic television series, ““Hong 
Kong,” that*people really began 
to take notice of the magnetic 
young actor. The show ran for a 
season but was not renewed. 
Ironically, although the series 
did not succeed, its star did. 
Countless fan letters poured into 
the network and. the sponsor 
petitioning that “Hong Kong” 
be continued. Although the series 
was not resumed, Rod Taylor’s 
career gained immeasurably 
from this wide exposure. He was 
no longer just another actor but 
screen personality, known to mil- 
lions of people. Taylor acknowl- 
edges a debt of gratitude to TV. 


“You have to give people a 
chance to get to know you, or 
feel as though they do, through 
your characterization,” he says. 
“That means being completely 
open and revealing your particu- 
lar personality traits. You can’t 
be phony about it because audi- 
ences quickly see through any 
sham. When you’re the main 
character in a continuing series, 
people begin to accept you, al- 
most as though you were a 
friend. You enter their living 
rooms and they develop a hatred 
(and start throwing things at the 
screen) but I guess I was lucky.” 


Following a swashbuckling 
epic about Sir Francis Drake, 
“Seven Seas to Calais.” (“I 
wasn’t about to be another Errol 
Flynn!”), Ron won the coveted 
starring role in Alfred Hitch- 
cock’s “The Birds.” Since then 
he’s been riding high. 

“My favorite role to date is the 
Australian tycoon in~ ‘The 
V.I.P.’s,’ he remarks smilingly. 
“T suppose it’s partly out of 
chauvinism. It’s the first time a 
native born Australian has 
played an Australian character 
in an American film, That’s quite 


a startling achievement, isn’t 
vibra 

In “Fate Is the Hunter,” a 
modern aviation drama from 
20th Century-Fox, he portrays a 
daring pilot. There are several 
new products on his agenda and 
countless offers he’s forced to 
turn down. 


“T love acting but often it 
takes me to distant climes for 
weeks at a time. Not that I don’t 
like traveling. But Mary (refer- 
ring to Mary Hilem, his wife) 
can’t always come along and 
misses me; why I don’t know, 
since I’m such an awful nuisance 
around the house. The trouble 
with her is that she’s not only 
perfectly beautiful but practi- 
cally perfect, which is quite ex- 
asperating for a guy so lacking 
in virtues.” 

Whatever virtues he may think 
he lacks, charm and humor are 
certainly to be excluded from the 
list, according to Mary. A non- 
professional, she has one show 
business facet in common with 
her husband—they’re both ex- 
pert flute players. “And that’s 
much more than many married 
couples have altogether,” Taylor 
whimsically states. 


JANE RUSSELL comes out of 
retirement to play her first movie 
role in five years in “Fate Is the 
Hunter,” 20th Century-Fox re- 
lease in CinemaScope opening 
at the Theatre. 
She plays herself as she enter- 
tained troops during World War 
II and sings her version of “No 
Love, No Nothin” before an audi- 
ence that includes Glenn Ford 
and Rod Taylor. MAT 1F 
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OVER THE BURMA HUMP—Glenn Ford attempts to pilot an 
Army transport over a mountain range, while co-pilot Rod Taylor 
plays the concertina and Wally Cox hopes for the best in this scene 
from “Fate Is the Hunter,” 20th Century-Fox release in Cinema- 


Scope opening at the 
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Suzanne Pleshette are co-starred. 


Theatre, Nancy Kwan and 
MAT 2E 


Nancy Kwan Builds For The Future 
After Suffering the Fortunes of War 


Most stories about Nancy 
Kwan have placed her in the lap 
of luxury— in a beautiful home, 
with private tutors, her own gov- 
erness, even her own pony—ig- 
noring five very important years 
of deprivation, which, she feels, 
helped shape her adult life. The 
exotic beauty, who stars in 20th 
Century-Fox’s “Fate Is_ the 
Hunter,” opening ..... i : 
is the daughter of a Chinese 
father and an English mother. 
Nancy Ka Shen Kwan was born 
in Hong Kong on May 19, 1939. 
Mr. Kwan, a successful architect, 
was able to provide a more than 
comfortable life for his family. 

But, when Nancy was not 
quite two years old, the Japanese 
invaded Hong Kong. The family 
had to flee the occupation 
authorities. 

“My father got us all out with 
just the clothes on our back, so 
as not to arouse suspicion,” she 
recollects vividly. “We reached 
Macao on a crowded ship, and 
then in a junk that was a block- 
ade runner, we sailed up the 
Pearl River estuary, jammed 
like sardines in a can, to the 
Chinese mainland. We sailed for 
over nine hours, in pitch dark- 
ness, to avoid the Japanese pa- 
trol boats. Then we walked 160 
miles inland, beyond the area 
the Japanese controlled, and 
right through them, with my 
father pretending to be a rich 
collaborator to get us through. 
That march took us five days. 
That’s about the same pace the 
Army sets when it marches un- 
der combat conditions in the 
fields of battle.” 

The Kwan family lived for a 
year in Kweilin, then in Kum- 
ming, near the Burma frontier. 
From there Mr. Kwan travelled 
into Mongolia and India to look 


for food. 

“Somehow daddy always man- 
aged to bring back something; 
it wasn’t always palatable, but 
it kept us alive. Like camel meat. 
Oh, yes, it’s edible if you’re hun- 
gry enough; as a matter of fact, 
since there was no other meat, 
it was our greatest delicacy, once 
our stomachs became accustomed 
to it.” 


After the war Mr. Kwan had 
a difficult time getting 
Hong Kong and sta 
Rather than bewai 
had done to him, he 
ly and courageously 
build a new life for 
his family. This ig 
pressed Nancy most 

“IT know many 
more dramatic ref 
That isn’t the poir 
most important is 
proper adjustment. 
continue to live in the” 
past glories destroyed by iff tor- 
tune. One has to begin all over, 
and that takes tre iendous 
strength and will. That®s the les- 
son I learned from my father.” 

The end of the war brought a 
change of fortune. Nancy had all 
the advantages a young girl can 
have—the best schools in Eng,- 
land, four years with the Royal 
Ballet in London, then stardom 
in Hollywood. 

Now a wife and mother (in 
1962 she married Austrian hotel 
owner Peter Pock), she does not 
take material comforts or pro- 
fessional success for granted. 
She knows they can be taken 
away in an instant. But she is 
confident in her ability to cope 
with everyday problems. Beyond 
her artistic merits, she has an- 
other talent, one she shares with 
her illustrious father: she knows 
how to build for the future. 


A ROMANTIC INTERLUDE with Nancy Kwan and Rod Taylor in 
this scene from the 20th Century-Fox drama in CinemaScope, “Fate 


Is the Hunter” opening 
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at the 
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Jane Russell Returns 
In‘Fate Is the Hunter’ 


After a five-year absence, Jane 
Russell is back on the screen, 
guest-starring in 20th Century- 
Fox’s “Fate Is the Hunter,” 
which opens ...... at 
Miss Russell portrays herself as 
she was when she toured Army 
bases for the U.S.O. during 
World War II. In the sequence, 
hundreds of extras, dressed as 
G.I.’s, cheer her rendition of 
“No Love, No Nothin’,” which 
she sing's as she would have done 
in the not-so-distant past. 

Clad in a black velvet, slinky 
gown, the beautiful brunette 
looks every bit as sexy as she 
did in her early movies. Off 
camera, Jane spent much of her 
time reminiscing about past 
glories with members of the 
crew who had worked with her 
in earlier pictures. She surprised 
everyone by remembering the 
names of all their children, and 
asking about them. 

Miss Russell’s concern with 
children is carried through in her 
daily life as well. She and her 
husband, ex-football star Robert 
Waterfield, have three adopted 
children, and Miss Russell’s pet 
charity, for which she is a lead- 
ing organizer, is WAIF, the 
group which has helped Ameri- 
can parents adopt over 11,000 
foreign children. 

Miss Russell’s return to films 
is not a permanent thing, how- 
ever. She admits: “I’d never have 
come back if not for (producer) 
Aaron Rosenberg, He and his 
wife Vicki are our closest 
friends, and I’m doing this as a 
favo bade 


SUZANNE PLESHETTE stars 
as an airline stewardess in the 
20th Century-Fox drama, “Fate 
Is the Hunter” in CinemaScope 
and opening at the 
Theatre. 


Mark Stevens a Busy Man 
During Stay in Majorca 


Mark Stevens, former 20th 
Century-Fox star who recently 
returned from a four-year so- 
journ in Majorca to film “Fate 
Is the Hunter” at his old studio, 
has not been idle on the sunny 
isle. In rapid succession he wrote 
four novels, then ran into tech- 
nical difficulties: “I couldn’t get 
anyone in Majorca to do the typ- 
ing and proofing,” the star said 
ruefully. The books were subse- 
quently placed in the hands of a 
professional typist and Stevens 
expects the job to be executed 
with typical American efficien- 
cy. Then his literary agent will 
alert publishers. 

“Fate Is the Hunter” stars 
Glenn Ford, Suzanne Pleshette, 
Rod Taylor and Nancy Kwan, 
and opens ...... at 


BAIL-OUT! — Glenn Ford is 
forced to jump for his life in 
“Fate Is the Hunter,” 20th Cen- 
tury-Fox CinemaScope drama co- 


starring Rod Taylor, Nancy 
Kwan and Suzanne Pleshette and 
opening ... at the ....Theatre. 
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An Actress’s Career 
The Result of Her Talent 


There is a cliche-ridden prem- 
ise, which has often been dis- 
proved but is still alive, that suc- 
cess comes to Hollywood’s fem- 
inine stars only through good 
luck, good timing and bad inten- 
tions. This discredited theory is 
i bsqlute truth: 
nt inevit- 
r Suzanne 
ith Glenn 
and Rod 
ury-Fox’s 
> opening 
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From the Broadway 

author of q 

The High \\ :tures, she 

And The <p mendously 

Mighty” igent. She 
aaweny aan MUULUAV Ii, the kind of 


spark or magic that has been 
possessed in the half-century of 
movie-making and only by its 
greatest stars. Although she does 
not resemble them outwardly, or 
probably inwardly, she has been 
described as having the vitality 
of a Clara Bow and the radiant 
sophistication of a Carol Lom- 
bard. To anyone who remembers 
their Hollywood history, this is 
truly a combustible combination. 


The green-eyed, black-haired 
actress was already successful 
in television when she won the 
important Broadway role of 
“Annie Sullivan” in “The Mir- 
acle Worker,” succeeding Anne 
Bancroft. She had _ previously 
made her Broadway debut in 
“Compulsion,” and had also ap- 
peared in one motion picture, 
“Geisha Boy,’ opposite Jerry 
Lewis. After that she returned 
to Broadway for “The Cold Wind 
and the Warm”, “The Golden 
Fleecing”, “Two For The See- 
Saw”, and finally, “The Miracle 
Worker”. 


Suzanne Pleshette chalked up 
a record of over 250 TV star- 
ring performances, and nearly 
100 flying trips between New 
York and Hollywood to do TV 
shows. She won an Emmy nom- 
ination for Best Performance by 
an Actress in “The Shining 
Image” segment of a “Dr. Kil- 
dare Show” show, but lost out to 
winner Julie Harris. 

“T couldn’t be upset at losing 
to her. It was a great honor to 
be in the five nominated with 
Miss Harris,” says Suzanne. 

Since “Geisha Boy” she has 
had important roles in seven 
motion pictures, and for her, 
this is only the beginning. For 
a girl who possesses great phys- 
ical beauty, a unique talent, and 
that indescribable  plus-factor 
which all great stars have had, 
Suzanne Pleshette’s rewards 
must inevitably be great and 
exciting. 


Mark Stevens Back 
In‘Fate ls the Hunter’ 


Mark Stevens, one-time 20th 
Century-Fox star recently re- 
turned from a four-year sojourn 
in Majorea for his guest cameo 
role in the Arcola-20th Century- 
Fox production of “Fate Is the 
Hunter,” which opens ...... at 
Deke seray ceric na 2 Theatre. He re- 
vealed he wrote four novels while 
living in the sunny isle. 

Three are completed. They 
are: “However Measured,” ‘This, 
Then, My Mind,” and “Run Fast, 
Run Far.” The fourth, almost 
completed, is “The Ex-Patriots.” 

“They all had to be revised, 
which I’ve done, and they’re now 
being re-typed. I couldn’t get 
anyone in Majorca to do the typ- 
ing. Once they’re typed and 
checked, my literary agent will 
put them in the hands of pub- 
lishers, and we’ll see what hap- 
pens.” 

Asked what else he did in Ma- 
joreca, Mark replied: 

“I played jai-alai — the 36- 
point system they play in Spain 
—not the six-point system they 
play in Mexico.” 

Mark looks as fit and hand- 
some as he did 15 years ago when 
he was a top 20th Century-Fox 
star. 

“The hairline has receded a 
bit,” he kids himself. 


Glenn Ford Goes Home for 
“Fate Is the Hunter” 


Glenn Ford~- found himself 
right back where he started in 
the film business when director 
Ralph Nelson moved the “Fate 
Is the Hunter” company to Stage 
Five on the 20th Century-Fox lot. 
Ford began his film career at 
Fox in 1940 in “Heaven with a 
Barbed Wire Fence,” shooting 
his first scene on Stage Five. For 
that role he was paid $100 a 
week. 

The place looked almost the 
same with even the familiar sky- 
line backdrop. But his paycheck 
was very, very different. “Fate 
Is the Hunter” opens ....at.... 


Jane Russell Plays Herself 
In “Fate Is the Hunter’ 


“Fate Is the Hunter,” a mod- 
ern aviation drama, marks Jane 
Russell’s first film chore in five 
years. Busy with nightclubs and 
hotel appearances, Miss Russell 
now returns to the screen in a 
unique role: she plays herself 
in a sequence in which she enter- 
tains members of the Armed 
Forces in the China-Burma-India 
area. Coincidentally, in real life, 
she entertained troops both dur- 
ing World War II and the Ko- 
rean War. 

The 20th Century-Fox film 
stars Glenn Ford, Nancy Kwan, 
Rod Taylor and Suzanne Plesh- 
ette, and opens ..... at 
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GLENN FORD stars as an air- 
line executive in the 20th Cen- 
tury-Fox CinemaScope drama, 
“Fate Is the Hunter” with Rod 
Taylor, Nancy Kwan and Suz- 
anne Pleshette opening ...... at 
themes os Theatre. MAT 1A 


NANCY KWAN plays a marine 
scientist in “Fate Is the Hunter” 
starring Glenn Ford, Rod Taylor 
and Suzanne Pleshette, opening 
at the Theatre. 
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Back to the Beginning 
For Glenn Ford 


Glenn Ford found himself 
right back where he started in 
the movie business when direct- 
or Ralph Nelson moved him to 
Stage Five on the 20th Century- 
Fox lot during filming of “Fate 
Is the Hunter” also starring 
Rod Taylor, Nancy Kwan and 
Suzanne Pleshette and opening 
at the 
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Ford started his film career at 
20th Century-Fox in 1940 in 
“Heaven With A Barbed Wire 
Fence,” with his first scene being 
filmed on Stage Five of the Dar- 
ryl F. Zanuck lot. 

“T was making $100 a week, 
and the studio didn’t pick up my 
option, but they were good enough 
to lend my test to the other 
studios, so I got $125 a week for 
my next part at Warners,” Ford 
reminisced. 

“TI remember my first scene 
here was atop the Empire State 
Building reproduced on Stage 
Five against a backdrop of the 
New York skyline. Now for ‘Fate 
Is The Hunter,’ I’m in the cock- 
pit of a plane against a skyline 
backdrop.” 

“T always seem to be up in the 
air on this stage, but the reasons 
have improved!” he laughed, re- 
calling he was up in the air 
about whether he’d make good 
in films and whether his option 
would be picked up on his first 
picture. 

It was, and shortly after- 
wards, Glenn Ford’s career be- 
gan to flourish. He gained in- 
creasing stature as an actor, and 
more and more attention from 
young feminine fans, with his 
performances in such films as 
“Texas”, “The Adventures of 
Martin Eden”, “So Ends Our 
Night”, “Desperadoes” and “De- 
stroyer”’. 

His career was interupted in 
1942 when he enlisted in the 
Marines. Three years later he re- 
sumed his career with two out- 
standing roles: opposite Bette 
Davis in “A Stolen Life” and 
then opposite Rita Hayworth in 
‘Gilda”. These pictures firmly 
established him as a top per- 
former and top star. 

Now, of course, he’s star- 
billed, gets a six-figure salary, 
and is committed for films three 
years in advance. What he’s up 
in the air about now is how 
he can fit in all the film roles 
offered him, and how he can 
work out a little vacation time. 


Glenn Ford and Son In 
“Fate Is the Hunter” 


Glenn Ford and his 18-year-old 
son Peter are appearing in their 
fifth movie together, 20th Cen- 
tury-Fox’s “Fate Is the Hunter,” 
a modern aviation drama which 
each rs AG ilar ee 
* Ford stars as an airline 
executive determined to solve a 
fatal plane crash. Peter portrays 
a guide who introduces Ford to 
co-star Nancy Kwan. 
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